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CONFLUENCE OF 
ART ANNUAL
Juried Art Exhibition Featuring Recent Works by 
our Region and Nation’s Most Talented Artists

James W Hansen Gallery
Sept. 9 - Nov. 13, 2022

A multi-media experience featuring artworks in a wide range of thoughts and topics. 
On exhibit will be artworks submitted by artists and selected by our esteemed juror, 
Susanna Guant. Criteria used to select artwork will be quality of technique, excellence 
in composition, fulfillment of meaning, and uniqueness. Witness recent and relevant 
artwork that will enlighten, inform, and entertain.

Meet the Artists Reception & Award Ceremony
Friday, Nov. 4 from 5 - 8 p.m.

Pablo Center at the Confluence welcomes you to our fifth season’s visual arts 
exhibitions. Whether you are able to view these works in person at Pablo Center, 
or online through our website’s virtual exhibitions, we know that you will experience 
a heightened expression of humanity and gain a shared appreciation for the arts. 
Our annual exhibitions Reflected Light: The plein air art of GO Paint, Confluence of 
Art Annual, and Fabulous Florals & Fine Art will explore the experiences of living 
and creating in the Chippewa Valley. We proudly display works that explore the 
complexities of the human experience in exhibits such as First Nations Contemporary 
Art Exhibit, Human: Featuring the photography of Mark Aumann, and Entertain 
which delves into the complex experience of being an artist. We turn to the future and 
spotlight the works of young artists in High School Art Exhibit, and we take inspiration 
from the lifetime of works of our region’s master creators, artist leaders, and teachers. 
Pablo Center is your place to discover vital, meaningful works.
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ROSE DOLAN-NEILL, CURATOR
ASSISTANT DIRECTOR OF ARTISTIC PROGRAMMING

Welcome to our annual juried art exhibit Confluence of Art Annual. One of the joys of 
this annual exhibit is the variety of mediums that are on view. Our patrons are treated 
to new works from some of the top artists in our region and beyond. Please be sure 
to read through the artistic statements and biographies of the artists on display; these 
words will add to the enjoyment and appreciation of the artwork and may give you 
further reason to purchase a work of art from Pablo Center. Who knows, it may even 
inspire you to take the next steps in your creative endeavor. 

A special thank you goes out to all of the artists who submitted their artwork to our 
juror. It takes courage to create and to extend yourself out for the world to see. It 
takes even more courage to offer your work up to the scrutiny of a practiced and 
professional eye. Our juror, Susanna Guant, had the challenge of sifting through 
over 210 images to select 54 works of art that create an exhibit. Ms. Guant spent 
countless hours perusing images and selecting artwork. We thank Ms. Guant for her 
commitment to the arts.
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GOOD TO KNOW
PLEASE KEEP A SAFE DISTANCE FROM ALL ARTWORK 
AND PEDESTALS
Be conscious of backpacks or strollers that may bump into walls, pedestals, or 
artwork. Do not touch artwork on display unless a label tells you specifically how to 
interact with the artwork.

SUPERVISE CHILDREN AT ALL TIMES
We strongly encourage children viewing the artwork on display. Please instruct 
children to not touch artwork on display, to not run in the gallery, and to be kind 
and respectful of other people viewing the artwork by viewing artworks quietly and 
keeping a safe distance from others. Children must be supervised by their guardian 
at all times.

PHOTOGRAPHY
Pablo Center at the Confluence encourages personal photography of our exhibits 
and permanent art collection. Please use care both for the artwork and the people 
viewing it. Please no flash.

SKETCHING
Yes, please. You may certainly sketch in our facility. We ask that you use a lapboard 
or clipboard. Please only use lead or colored pencils. Please do not use the walls or 
pedestals as supports for sketching.

ARTWORK FOR SALE
All artwork pricing is set by the artist and is non-negotiable and non-refundable. All 
artwork sales are by commission with Pablo Center at the Confluence. Your purchase 
supports our endeavors to present quality visual arts programming that is free and 
open to the public. Thank you for considering.

ARTISTS STATEMENTS & BIOGRAPHIES
Statements and biographies are written by the individual artist and are published with 
their permission. The views expressed are their own. Thank you.
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SUSANNA GUANT, JUROR
Susanna Gaunt has been an artist for over 30 
years, transitioning from strictly photography 
to installation art in recent years. In addition 
to a BA degree in Philosophy from Boston 
College, she received a BFA in painting, 
drawing, and printmaking from the University 
of Minnesota Duluth in 2017. Her degree 
culminated in Taking Stock, a solo exhibit at 
the Tweed Museum of Art in Duluth. In the 
years since, Susanna has had solo shows at 
Kruk Gallery at UWS in Superior, Wisconsin, 
MacRostie Art Center in Grand Rapids, MN 
and the Duluth Art Institute. Many of these 
exhibits were funded in part through grants 
from the Minnesota State Arts Board and 
Arrowhead Regional Arts Council. She has 
also shown pieces in numerous juried exhibits 
including Pablo Center’s Confluence of Art Annual,  in 2016 and 2021, and the DAI’s 
61st and 63rd Biennials. She taught photography for 10 years at Rocky Mountain 
School of Photography, has given workshops in collage, photography, and sculpture 
at Duluth Art Institute and has been a reviewer for the Minnesota State Arts Board 
and juror for multiple exhibitions in the region. She lives and works in Duluth, MN.

ARTIST STATEMENT

Working with mediums such as drawing, photography, embroidery, and collage, I 
analyze the human condition through a philosophical and scientific lens. Inspired 
by historic European curiosity cabinets, natural history museums and personal 
specimen collections, I tangle human anatomy with animal taxonomy, creating works 
that encourage curiosity and wonder. In recent years, my work has evolved from 
two-dimensional photographs to mixed-media installations. These are a coherent 
assembly of repeated forms designed to encourage the viewer to move in for 
a closer look at the details. In the work, I search for ways to impose unexpected 
connections between human and animal, blurring the lines between the observer and 
the observed: The human figure is pinned in a specimen drawer; translucent paper 
sculptures are reminiscent of both insect chitin and a person’s skin; human and animal 
details are inventoried on toe tags. The entanglement can disrupt what is known and 
therefore open a door to reflection.

www.susannagaunt.com
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JEANNE ARENZ
Bangor, Wisconsin

After years of teaching art, I am finally able to fully commit to my own work. The 
recent pandemic sent me on a search for images in my own small cocoon of life. 
The walks that I took during isolation often meandered through the valleys, coulees, 
and riverbanks of the Driftless Area. Memories of those hikes, when I returned to the 
studio, became the wandering line structures that define my compositions. Textures, 
colors, and patterns are developed using monoprint processes, graphite, watercolor, 
and colored pencils. My process is always in flux since I seem to enjoy the problems 
that arise. It gives me a chance to consider options, make decisions, and eventually, 
resolve the image to a finished work.

Jeanne Arenz is a mixed media artist working in rural La Crosse County. After 
graduating from Viterbo University, she raised a family, returned to college and 
added art teaching to her life. She taught art to young and old for 26 years. Jeanne 
always found time for her own work and believes that teaching others allowed her to 
consider both traditional and experimental materials and processes. She still works 
that way. Arenz has been featured in both group and solo exhibitions throughout the 
United States. She has work in both private and public collections. Having retired 
from teaching, Jeanne is concentrating much of her time on finding the next image, 
the next problem to be solved. Although recognizable objects appear from time to 
time, her current work is evolving into more abstract expressions. Her current work 
combines all of materials she has amassed over the years and she is most directly 
influenced by her husband, and a glorious tribe of female artists that stick together 
through thick and thin. 

HIKING THE DRIFTLESS, 2022
Monotype, 43 x 29
$1000

Memory of a Winter hike in a Wisconsin Coulee.

RIVER WALK, 2022
Watercolor with monotype, 23 x 17
$500

DANIEL ATYIM
Eau Claire, Wisconsin

Fascinated by texture, I explore the function and meaning of surfaces. I’m interested 
in the ways that surfaces describe or dim underlying structures particularly the 
transitions implied in natural and industrial facades like scars on the epidermis or 
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the reconfiguring of land by heavy machinery. My recent paintings are rooted in 
repeated actions that embody labor and time. Each piece begins with a painting of 
biomorphic forms emerging from an illusion of space, interior or exterior, architectural 
or landscape. The image is sublimated with circles of color extruded onto the surface 
through a template creating a biased grid. The grid forms slowly as individually mixed 
color is placed inside the shallow cylindrical form of the template. Eventually the 
paint develops its skin and hardens. Through this labor of repeated actions, time is 
materialized in these discs of oil paint. The discs of color create a physical texture 
that enhances the underlying image yet creates visual interference. The low relief of 
the oil paint creates a micro and macro topography of points in space. These points 
represent growth, openings or ports awaiting an attachment. The physicality of the 
paint is heightened when viewed from different angles increasing the illusion of 
movement through pattern and color. The results provoke surprising and subtle shifts 
in perception.  

Originally from Southern California, Daniel Atyim received a BFA from Otis College 
of Art and Design in Los Angeles and an MFA from Syracuse University in Syracuse, 
NY. His studio is currently located in Eau Claire, Wisconsin. He teaches drawing and 
design classes at the University of Wisconsin–Stout in Menomonie, Wisconsin.  

Along with participating in group shows across the country, his solo exhibitions include 
The Coffman Art Gallery at the University of Minnesota, Minneapolis, MN; The Class 
of 1925 Gallery at UW–Madison, Madison, Wisconsin; The Prairie Meadows 
Gallery at Grandview University, Des Moines, IA; The Heyde Art Center, Chippewa 
Falls, Wisconsin; Coker College, Hartsville, SC; the Everson Museum, Syracuse, NY 
and the Parks Gallery, Taos, NM. 

A WALK WITH RYDER
Oil on canvas, 16.5 x 8.5
$900

ROBERT BARFKNECHT
Eau Claire, Wisconsin

I am inspired by light, color, harmony, landscapes, seascapes, architecture, and 
people. I take great pleasure in painting them all.

Robert Barfknecht has been painting watercolors for some fifty years. He began to 
paint while living in Tuscany and has continued to sketch and paint all over the world 
while working as an engineer and manager. These days he summers on Lake Altoona 
in Eau Claire, Wisconsin, and winters on Hypoluxo Island in Latana, Florida, painting 
outdoors (en plein air) whenever he can.

Cont.
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His work has enjoyed recognition and awards, including first prize at the first annual 
Eau Claire Plein Air Contest at Beaver Creek in 2015. His work is displayed at private 
and public spaces in Italy and around the U.S., including libraries and schools in 
Florida and Wisconsin. 

Bob participates in many exhibitions and has enjoyed several solo shows in Florida, 
as well as one at the L.E. Phillips Public Library in the Autumn of 2020. 

MARSH TRAIL, 2021 
Watercolor on paper, 22 x 28
$750

Painted ‘en Plein air’ in the Florida Everglades. 

JAMIE BOWERS
Eau Claire, Wisconsin

My interest and inspiration lie in the process of the pictures I create. Often, I paint 
with a particular living space in mind and choose colors and design elements 
to fit the space and décor, regardless of whether the space actually exists or is 
purely imaginary.  

I enjoy the process of completing a painting as each step is experimental in many 
ways, and each is important to the final result. It is a process of problem solving, 
with successes and failures along the way. I find this aspect of the work very 
exciting and rewarding. 

Primarily, I paint on wood panels. The rigidity of the wood surface allows me to 
aggressively scrape and sand the work as I build or deconstruct layers of paint 
or plaster, depending on the painting. Texture and vivid color are hallmarks of my 
paintings, and I am constantly experimenting with various combinations of paint, 
plaster, and other finishes. I enjoy creating larger scale, multi–panel paintings for 
corporate / commercial settings and private homes with large walls and open areas. 
My studio/gallery is located at Artisan Forge Studios in Eau Claire.  

Jamie Bowers is an abstract painter and musician (bass player). He has exhibited and 
sold his paintings in a variety of shows and galleries in Iowa, Nebraska, and South 
Dakota before moving to Eau Claire in 2019. Texture and vivid colors are hallmarks of 
Jamie’s paintings, and he constantly experiments with various combinations of paint, 
plaster, and other finishes. Jamie enjoys creating larger scale, multi–panel paintings 
for corporate / commercial settings and private homes with large walls and open 
areas. In addition to 200 Main Art & Wine in Eau Claire, Jamie’s paintings can be 
found at Kelley Gallery (Hudson, Wisconsin) and at his own studio/gallery at Artisan 
Forge Studios. Available paintings can be found on his website at: 
www.bowersart.carbonmade.com
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ANOTHER SCHOOL OF THOUGHT
Acrylic on wood panel, 18 x 79
$545 

The most interesting part of human interaction is the notion that we all have our own 
perspectives based on our own life experiences. In considering life’s most important 
issues, there are often various “schools of thought.” 

When I made this painting, this was on my mind.

JEFF BUCKLEW
Eau Claire, Wisconsin 

I’m an Eau Claire, Wisconsin based Photographer with a wide range of photographic 
interests. I shoot landscapes, wildlife, architecture, people, anything that grabs my 
attention or moves me. I like capturing peak moments and keeping thing simple, 
minimal, and fresh. 

Jeff Bucklew began making photographs in the mid 1970s using film while serving in 
the Marine Corps and continued to explore photography attending UW Stout as a 
Graphic Arts Management student. At that time he processed his own film and made 
prints in a wet darkroom. He began shooting digital in 2009 and now makes giclee 
prints using archival methods and the wet darkroom is a fond memory. 

Through photography Jeff attempts to get the most interesting or thought–provoking 
visual content from the world around him and he likes to keep the process and 
images simple and minimal when possible.  Jeff’s images have been published in 
various travel guides, magazines, and calendars. His work is also available for sale 
at Tangled Up in Hue in downtown Eau Claire and Seasons on St Croix Gallery in 
downtown Hudson, Wisconsin.

IN THE CLOUDS, 2022
Photography, 18 x 24
$200

SUSAN CAREY
Eau Claire, Wisconsin

In my paintings I strive to evoke a place the viewer can enter and explore while 
savoring the marks and texture of the surface itself. While I am inspired by land and 
nature, my paintings walk the line between reality and other unseen worlds.

Susan Carey has always felt drawn to experiment and combine different media and 
techniques. She is currently exploring the use of oil and cold wax to create work 

SEAT TAKEN, 2022
Photography, 14 x14
$200 

Cont.
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that has layered depth and a sense of place. Carey moved to Eau Claire to teach 
elementary art and has been focusing on creating her own art since her retirement 
in 2016. 

THE WAY IN
Oil and cold wax, 18 x 24
$400

LUKAS CARLSON
Shoreview, Minnesota

Painting, drawing, and any material able to leave a mark or track a movement are 
what I use on the canvas. I extract from myself both, experientially and physically in 
my paintings, as a solution to discovering ways of expressing my experience with 
depression. For the experiential representations, I practice automatism along with 
micro and macro gestural processes. My goal is to not lose resolution from moment 
to movement. These processes are immediate which is essential when articulating as 
quickly and as seamlessly as possible. 

Once the gestures are recorded, I interpret them and decide on positions where 
I physically can be illustrated to amplify the mood and emulate my experience. I 
reinsert myself back into these gestures in the form of figurative painting. These two 
modes of engagement– experiential with abstraction and interpretational with 
figurative– ebb and flow and make up my process. Perhaps even greater than my 
concern with representing myself is my commitment to the relationship between myself 
and the materials. I require my materials to be in a ready–to–mark state at all times 
— leading my hand before I can lead it. The more time between marks, the greater 
distance between my experience and the surface I’m working on. 

My research has focused on discovering what materials have to offer my practice. I 
have experimented with mass repetition, wet/dry mediums, realism, and abstraction. 
Through these experiments, I’ve learned to be accepting and honest with my materials, 
and most importantly, myself. My practice thus far is a culmination of successes and 
failures in experimentation mirrored directly to my constantly–evolving state of mental 
health understanding.

Lukas Carlson is a painter who received their MFA at the Minneapolis College of Art 
and Design. His work has been published by The Guardian, Alpha Magazine, 507 
Magazine, and WQOQ Channel 18 News. He has exhibited in places such as the 
New York Academy of Art, MCAD Gallery 148, Volume One, Minnesota State Fair, 
and the Paramount Gallery. His work primarily studies the figure and mental health 
through drawing and painting. He received a BFA in Illustration from the University of 
Wisconsin–Eau Claire in 2017. 

FROM HERE 
Oil and cold wax, 12 x 16
$300
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VESSEL, 2022
Pastel and Oil on Canvas, 36 x 36
$2500

QUILLT, 2022
Pastel and Oil on Canvas, 36 x 48
$2600

SUE CRANSTON
River Falls, Wisconsin

My art making oftentimes is all about documenting details from my 70s & 80s 
childhood. Lately, I have been really focusing on florals and nature.

Many of my paintings are grouped in themes such as my “Know Your Roots” vegetable 
series and farm animals. Beloved items from my childhood such as trikes, roller skates, 
school chairs, Pyrex bowls and also portraits of Brownies and Girl Scouts!  

Sue Cranston lives on the Kinnickinnic River in River Falls, with her husband, where 
they raised their three children. She works full time as a high school art teacher in St. 
Paul, MN. She enjoys creating artwork that reflects her love for all things vintage, 
nature, school, colorful, and nostalgic fun! 

VINTAGE BOTANICALS IN PINK– DAFFODILS #1, 2021
Acrylic and Charcoal on Canvas, 30 x 40
$500

I’m in a special phase of my art making that allows me to document the sweetness 
and the pure beauty of my garden. I’m especially curious about the parts of flowers, 
weeds, and plants that are past their peak “bloom time”. I’m often in awe of the colors 
and shapes I notice as the decay process is just beginning. I try to capture this itty bitty 
stage on my canvas and in a way that pleases my eye.

 

NANCY ERICKSON DUTMER
Chetek, Wisconsin

Entertainment is the backbone of my art. Each piece starts with random inspiration 
which leads me generally to vintage photos, where colorful characters, themes and 
costuming commingle from various eras into my compositions. 

When painting, I prefer to work in oils, but the theatrics shine more through painted 
fabric and bead embroidered art pieces. I conceived this technique to emulate my 
past profession on stage in dazzling costumes. As I hand stitch each sequin and bead

Cont.
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upon my subject, the embellished fabric takes on weight similar to a beaded gown.
Fabric paints on stretched fabric became the foundation of this artistry, for the ease of 
sewing every bauble on by hand. My most ambitious project to date is a series I call 
The 1960s: Fashion and Fame. These are hand painted/bead embroidered portraits 
of female icons of the 60s era. My next series already begun is Damsels in Style: 
Fashion and Fame, which revolves around famous women throughout history whose 
fashion represents their particular era, and whose style was emulated by women of 
that era. I continue to waffle between oil painting and bead embroidery, as they both 
satisfy my artistic cravings in different ways, and they both feed into my desire for 
audience entertainment.

Nancy Erickson Dutmer’s theatrical and artistic upbringing heavily influenced her 
creative path through life. Most of her adulthood was spent singing, acting, directing, 
and choreographing in the theatre. Including a costuming and choreography stint in 
LA with Christopher Lloyd, John Goodman, and Jane Leeves. While she maintained 
this career, she pursued a college education to become an art teacher. Nancy 
became discouraged with teaching before graduation, so she focused on becoming 
a visual artist. 

With several awards and art studies under her belt, she and her family left her 
birthplace of Illinois and moved to Wisconsin. The Northwoods inspired paintings of 
lakes, fish, birch, dogs, deer, and bears. 

Growing tired of the local theme, Nancy longed to create theatrically staged art. She 
now paints with oils or works with bead embroidery to create award–winning circus 
themes, nudes, portraits, and animals, all with a decidedly vintage flair about them.

BONNIE AND CLYDE– THE BERET
Fabric paint on canvas duck, bead embroidery, 24 x 30
$800

SHOWGIRL!
Vintage deer mount, fake leather, rhinestones, feathers, bustier, 
Irregular shape– 33 inches tall
$700

AMY FICHTER
Menomonie, Wisconsin

“… the more that you remain aware of life’s finitude, the more you will cherish it, and 
the less likely you will be to fritter it away on distractions” 
– Oliver Burkeman, The Antidote
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Self–portrait with Sunflowers is a meditation on my mortality. My husband had 
bought me sunflowers for my birthday; a few days later they were beginning to wilt. 
I wanted to capture their beauty before they faded and allow myself to ponder my 
existence as in full bloom and simultaneously moving toward my own death. The 
image, when it comes down to it, is one of gratefulness for life, growth (even as we 
age), and acceptance that death will come, and with it, its mysteries.

Amy Fichter lives in Menomonie, Wisconsin and is a professor of life drawing at the 
University of Wisconsin–Stout. She is trained in classical figure drawing and focuses 
on the human body’s gesture, movement, and expression in her figurative work. 
Fichter has worked in soft pastel, conté crayon, and with Self–portrait with Sunflowers 
is investigating the medium of relief printmaking. She currently has four relief prints in 
a three–person exhibition at UW–Platteville. Fichter also works in film and digital 
photography. Her photographs were featured in the 2016 Wisconsin Triennial at the 
Museum of Contemporary Art in Madison. 

SELF–PORTRAIT WITH SUNFLOWERS, 2022
Relief print on mulberry paper, 50 x 36
$750

MITZI (MITSUKO) GOLDEN
Rice Lake, Wisconsin

TIME AND SPACE, 2022
Watercolor Abstruct of Bicycle Abstruct, 15 x 22
$1200

Tried something different from my usual style. Fun with color and shape.

ASCLEPIAS, 2019
Watercolor Poisonous Milkweed flower wet on wet, 11 x 15
$350

BARRY GRILL
Bloomer, Wisconsin

UNDER THE BARK, 2022
Wood turning, 7 x 9
$1000 

Created from a maple bark on a turning lathe.
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ELIZABETH GROSS HINSCHBERGER
Elk Mound, Wisconsin

Our heritage is important to us all. My recent paintings and drawings relate to what 
we have had in our past and now in our present. My topics of interest are of old 
buildings, landscapes, and machinery, to keep alive what was, what is, and what 
comes in the future.

Elizabeth was born in St. Paul, MN, and grew up in Appleton, WI. She is of German 
and Irish ancestry and has a lineage of musicians, writers, photographers, and visual 
artists. Her interest in the art world has been a lifetime from when she was 2 years old 
to present, her Dad being her first teacher/mentor. She never had a coloring book 
because it was confining as she was always out of the line, never in the fence. She 
received her BS degree in Fine Arts from UW–Stevens Point, Wisconsin, and studied 
under Gary Hagen, Dan Fabiano, Dan Phelan, and Herb Sandman who were 
all instrumental in her development in her career as a visual artist. Her art subject 
matter comes from her own, however on occasion she has used subject matter from 
photographers Josh Bryant, Mark Huntsman, her nephew Luke “Misliraski” Wilder,  
her friend, and teacher Master Sipo who has brought her back from tight work to a 
freer style.

ON THE WATER IN AUTUMN
Watercolor, 16 x 20
Not For Sale

CHRISTOPHER HAGEN
Spooner, Wisconsin

Much of my work attempts to prolong intimacy with the fleeting and intangible, such 
as the passing of time, the handling of books, a communal meal, or the inexorable 
changes of weather. By highlighting these moments of ephemeral exchange, 
uncertainty of place, and tension between preservation and consumption, I reflect on 
how these experiences shape my understanding of the world.

Raised by a biologist and a journalist in the forested stretch of northern Wisconsin, 
Chris Hagen received a BFA in Digital Art & Photography from the University of 
Minnesota Duluth. Becoming deeply involved in printmaking during that time, he 
took a journeyman’s path through Minneapolis with a year of co–op practice and 
a session of professional internship at the Highpoint Center for Printmaking. Entering 
graduate study in printmaking at Illinois State University in 2012, he has attended 
the Tamarind Institute summer plate lithography workshop and served as an assistant 
and printer for Normal Editions Workshop. In 2016 Chris co–founded Grey Hand 
Press with fellow printer Claudia Husband in Australia and divides his time between 
Wisconsin/Minnesota and Brisbane.
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WEATHER EYE: NEW HORIZON, 2021
Monoprint Intaglio, 31 x 38
$750

The sky–spanning glow of bushfires to the north and south shook any pretense of the 
fires being distant and deepened the apprehension of the next fire season.

WEATHER EYE: TORRENT INTERMINABLE, 2022
Monoprint, 19 x 21
$450

Selection from ongoing series “Weather Eye”, exploring my relationship to landscapes 
new and familiar, shaped by unpredictable forces.

ANGELA HAZEN 
Eau Claire, Wisconsin 

Angela Hazen was born in Eau Claire, Wisconsin in 1972. She joined the Army right 
after High School. She received her Bachelor of Fine Arts with a sculpture emphasis 
from University of Wisconsin–Eau Claire in 2017. She started on her Art degree at 
Methodist University located in Fayetteville, North Carolina, and completed it at 
the University of Wisconsin–Eau Claire the Fall of 2017 with a BFA in Art with a 
sculpture emphasis.  

Angela’s first exhibit was in 2001 at the Cape Fear Regional Theatre, Fayetteville 
North Carolina, for an ink drawing “Eye Of Eden”. In 2011, 2012, 2017 and 2018 her 
artwork: “Grasp”, “Flow”, “Falling Fluidity”, “Home Cooked Meal”, “Silent Scream” 
and “Spatial Conception” ( Honorable Mention) were displayed in the Annual Juried 
Student Art Show in The Foster Gallery of University of Wisconsin–Eau Claire.  

The UWEC Literary and Arts Journal, NOTA has “Silent Scream”, “Hunt and Gather”, 
“To Have or Have Not,” and “It Could Have Been Worse” published in their Spring 
and Fall editions of years 2016 and 2017. Also in 2017 she was awarded 1st place 
for her artwork “Choices” and “Silent Scream,” took 2nd place at the Minneapolis 
Veteran’s Creative Arts Competition. The University of Wisconsin–Eau Claire 
graduating BFA Exhibit of Fall 2017 consisted of “It Could Have Been Worse” and 
“Sacrifice” an art therapy project which helped her through her personal journey of 
breast cancer.  

Post–graduation, the University of Eastern Michigan accepted her artwork; “It Could 
Have Been Worse” and “Sacrifice” in their 1st annual Emergence BFA Exhibition. 
Most recently “Geo” was part of the UWEC Art Alumni Exhibit in 2019.  Currently 
Angela is pursuing her Masters Degree at University of Wisconsin–Stout. She is 
looking forward to another life journey and excited to be a part of the art community. 
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EYES WIDE OPEN, 2022 
Artist Book–Paper and ink, 18 x 18 x 10 
$300

Art in sculpture form has always fascinated me. The ability to view artwork from 
different perspectives is mesmerizing, therapeutic, and engaging. I enjoyed bringing 
one of my drawings to life in this 3-Dimensional Artist Book. Looking forward to 
designing more sculpture from printed materials. “Eyes Wide Open” is a balance of 
hard and soft, pain and love, and looking at everything in balance.

JEFF HENRY
Eau Claire, Wisconsin

SHINING BIG–SEA–WATER | LAKE SUPERIOR NORTH SHORE
Digital Photograph, 13.75 x 20.75
Not For Sale

On a sub–zero morning along the North Shore near Tofte, Minnesota, a curtain of 
sea smoke prevailed along the horizon while the sun shone in a blue sky above.

MARY HERMANSON
Eleva, Wisconsin

Making Fiber Art using Kaleidoscopic designs brings all of the elements of my career 
as an art educator and my passion for quilting and sewing together. My goal is to use 
the elements and principles of design, combined with the symmetry of kaleidoscopic 
design and techniques, and materials of traditional quilting to create complex and 
exciting visual images. My art comes alive through the use of a fabric palette; these 
images reflect my love for bright colors and my appreciation for all the beautiful 
fabrics that enhance my palette. My talent for sewing and my attention to details 
make these fiber art pieces truly an expression of my artistic ability and my passion 
for the fine arts. As I work with various pieces of fabric, new combinations and 
contrasts appear, and this leads me to other colors and combinations that I had not 
anticipated. As a result, my compositions are ever–evolving as I cut, match, and sew 
as many as 400 pieces of fabric to achieve the final piece of art. Each time I begin 
to create a kaleidoscopic design, there are elements of surprise, change, and chance 
as to where the fabric will lead me to accomplish the desired visual image. For me, 
making art is like a bridge; it is a way to get from one point to another, a way to 
connect with challenging issues we have in this world we live in—and it is a wonderful 
way for me to move through life.

In 1964 Mary Hermanson enrolled at UW–Stout and spent a couple of semesters 
thinking she wanted to be a home economics teacher. In 1966 the newly developed 
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Art Department offered a different path: she was very fortunate to be able to study 
with a group of outstanding professional artists/instructors and graduated in 1969 
with a degree in Art Education. Her first position was in Loveland, Colorado, where 
she accepted a job as a grade 1– 6 art educator. The summer of 1976 took her to 
the St Louis, Missouri area, where she accepted a teaching position at Wentzville 
High School where she taught until 1981. She taught Ceramics and Fundamentals 
of Design and served as Department chairperson with five other Art Educators. In 
1981 she returned to western Wisconsin and accepted a position in Independence, 
Wisconsin teaching K–12 art, where she continued to teach and inspire young people 
for 29 years. During the Independence years, Mary earned a master’s degree in 
Professional Development from UW–La Crosse in 2002. Now she enjoys retirement, 
living and working in the hills south of Eleva, Wisconsin with husband Bill, a musician.

SMOKE RISING
Pieced Fabric/Quilted, 24 x 30
$850

In the summer of 2021, there were many days that the sun was covered with a haze of 
smoke from the wildfires in Canada and the US. I created this composition to represent 
this experience of losing the intensity of bright sunlight. I focused on a neutral color 
scheme to represent the smoke and used interlocking circles to portray the impact it 
has on people. In my work I use the elements and principles of design, combined with 
the symmetry of kaleidoscopic design, and the techniques of traditional quilting to cut, 
match, and sew over 300 pieces of fabric.

RIME ICE
Pieced Fabric/Quilted, 30 x 30
$900

 

LYNN HOBART
La Crosse, Wisconsin

In the case of this drawing, the figure began as exaggerated and humorous. As 
it developed, she became weary, faded, and flawed. At that point, rescue was 
impossible and so she presents “as is”.

Lynn received a BFA in painting and drawing from University of Wisconsin–Milwaukee 
and taught art at many levels in the La Crosse Public Schools. Since retiring she has 
exhibited individually and with a group of women artists, most recently at the Pump 
House in La Crosse for the Drawn Together exhibit.

SHE’S FADE, 2022
Pen/Pencil, 17 x 14
$300 

Is perfection ever attainable?
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STEVEN IMMERMAN
Eau Claire, Wisconsin

My glass art is abstract and is usually composed of rigid geometry–sometimes with 
additional chaotic design elements; and other times with areas for the viewer to rest 
their eyes; and often with surprises on the edges, bottoms, or when viewed in different 
angles or by different light. This year’s entry demonstrates repetition and patterning 
using a limited palette of colors. Beauty, color and balance are important elements in 
my artwork, and enjoyment of the act of making these pieces is a goal in itself.

Steve Immerman is both a practicing general surgeon and glass artist. Kilnformed art 
glass has been his passion for thirty years, yet through those years, he has managed 
to navigate the delicate balance between art and medicine. His artwork is based on 
precision and technical skill–yet with some unpredictability and surprises–not unlike 
his surgical career. Immerman’s work is available in selected galleries throughout the 
United States.

GOLDEN BOY, 2021
Kilnformed, slumped and coldworked glass, 15 x 15 x 3
$1895 

JAKS
Chetek, Wisconsin

Working through numerous phases of building layers of color and texture, then 
removing portions of those layers by scraping or dissolving, then building once again 
on what results leads her art through many transformations. Employing a variety of 
tools, paint is pushed and pulled around the surface to create rich textures. It is akin to 
exercising, but on panel or canvas rather than a gym mat; just as the body and mind 
change, so does each painting, becoming stronger in voice.

UNTITLED, 2021
Oil and collage on panel, 16 x 16
$250 

CHRISTINE JOHNSON
La Crosse, Wisconsin

I tend to pick objects or people for my paintings from photos or other drawings I have 
done on site. As I continue to work on the subject, I tend to make it more abstract. 
Often paintings come from a variety of work I have done in the past. Paintings that 
have been partially finished often sit around my studio for weeks or even years. I 
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paint over them, editing parts out and leaving other areas visible to make the 
final composition.  

From 1977–2009, Chris Johnson was an Art Teacher at Longfellow Middle School in 
the La Crosse, WI School District.

DRIVING IN THE RAIN
Acrylic paint, 24 x 18
$300

My fellow art teacher and I were taking a field trip to the Twin Cites to see an art 
show and to visit an art museum. The day was spectacular, but as we approached 
Minneapolis, the sky got darker and darker. When the storm hit, the visibility was 
nonexistent. Not being that familiar with the city, we were both terrified. Of course, I 
was driving!

When the sky cleared, we found our way and enjoyed the rest of the day. To this day, 
I can still remember how frightened I was. Doing a painting of the storm helped me 
get over my fear of driving in the rain.

COTTAGE SHORELINE
Acrylic Paint, 18 x 24
$300

This painting started out as two girls playing the piano. As I got further into the 
painting, the shapes changed. I liked the painting but couldn’t quite figure out the 
subject! Changing it to different angles didn’t help too much. Finally looking at it as it 
is presented now, I could see my cousin’s cottage and dock, partially hidden by trees. 
Hence the title.

TREVOR KNAPP
Altoona, Wisconsin

Into The Night, Up And To The Light (Another Life) is based off of a series a premonitions, 
dreams, and archetypal ideas about me as a person and my early discomforts with 
death. This work took 1 month to draft out completely, and 3 months to carve fully.

Trevor Knapp is a printmaker and draftsman in the tradition of Old Masters. He 
also works as a Graphic Designer, in which he has a BFA in Graphic Design from 
the University of Wisconsin–Stout. Despite working within the commercial design 
industry, he dedicates much of his time completing commissions for various clients. 
His design skills brought him to create prominent album covers for Black Fuse, 
Barrier, Warships, as well as tour posters for Jay Anderson & The Voodoohoney 
Brass Band. His work strives to embody the archetypes of existential ponderings, 
memory, and dreams.  

Cont.
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His printmaking and drawings have awarded him Best In Show at Peninsula School 
of Art (2013), invitations to exhibit in esteemed institutions such as Green Bay Neville 
Art Museum (2012), Baton Rouge Center of Contemporary Art (2015), Highpoint 
Printmaking Center (2018), Manifest Drawing Center (2019), Trout Museum of Art 
(2021), and Artist Grants & Residencies with Green Bay Neville Art Museum (2012), 
and University of Wisconsin–Stout (2013). 

Trevor’s prints and drawings are part of collections throughout the USA, Australia, 
Ukraine, and Bulgaria. His works have been featured in publications such as Hi–
Fructose Magazine, Juxtapoz Magazine, Manifest Centers’ INDA, 
and Booooooom.com. 
   
His work strives to embody the archetypes of existential ponderings, memory, 
and dreams. 

INTO THE NIGHT, UP AND TO THE LIGHT (ANOTHER LIFE)
Artist Proof – Linoleum Relief Cut Print, 18 x 24
$2200 

BEAU LASIEWICZ
Stetsonville, Wisconsin

My work is abstract in nature yet functional in design. I enjoy constructing things 
that have not been seen before; using, at times, some non–traditional mediums. I 
enjoy making contradictions; trees are very curvy in nature so I enjoy using angles to 
juxtapose the original curves of mother nature’s design. To further that contradiction, 
I like to add man–made elements, such as metal and epoxy, where natural defects 
may occur. Tables can be a common and sometimes overlooked feature in a home. 
I see them as a gathering place that warrants just as much attention to its physical 
presence as to the people that may congregate around it.

Creating functional abstract pieces and the enjoyable challenges that accompany 
those unique designs are what drive Beau Lasiewicz to go beyond the idea of what 
contemporary furniture can look like and function as. Using his knowledge and skills 
as a wood worker and photographer over the last 10 years has greatly influenced his 
designs as well as the physical presence his pieces have within a given space.

ECLIPSE, 2020
Wood, epoxy and steel, 36 x 20 x 17
$1500

It’s a cool coffee table.
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KARA LASIEWICZ
Stetsonville, Wisconsin

I enjoy combining my passion for painting, photography, and pottery when capturing 
images of my subjects and inspirations and then sculpting those images through the 
building of marks. Creating unique and challenging works that deviate from, and 
go beyond, the photo or model is all part of the narrative I wish to create through 
painting. I find it interesting to leave evidence of process, enjoying the process, 
and also getting lost in the process along the way. 

Wisconsin based artist Kara Lasiewicz has been painting for the last several years, 
beginning as a landscape artist and evolving and honing her skills as a portrait and 
figurative oil painter. Combining her passion for painting, photography, and pottery; 
she enjoys capturing images of her subjects and inspirations and then sculpting those 
images through the building of marks. Creating unique and challenging works that 
deviate from, and go beyond, the photo or model is part of the storytelling process of 
a painting. Leaving evidence of process, enjoying the process, and getting lost within 
the process are all aspects of creating that she enjoys and leaves within her work. 

HELIOCENTRIC IDEAS, 2020
Oil on Canvas, 30 x 24
$2000

ELLEN MAHAFFY
Eau Claire, Wisconsin

What is loss? What is memory? How does one live their life? What do they leave 
behind? What is their worth? This triptych is from a larger art installation, A Life 
Undone. This body of work excavates artifacts from two generations of two 
interconnected lives within my family. In this project I will explore themes of dis(ease) 
within a person and our social welfare system.

Ellen Mahaffy earned her MFA from the Visual Studies Workshop in Rochester, 
New York, with artist books and photography as areas of interest. She earned her 
BFA in photography from The Maryland Institute, College of Art. Currently she is a 
professor at the University of Wisconsin–Eau Claire teaching visual communication 
and photography for the Communication and Journalism Department.

WORN BY MY FATHER TRIPTYCH
Archival Pigment, each 24 x 30
$1795

My father never threw things away. Probably due to living in a rural areal, or because 
he grew up with influences of reuse or repurpose. His father’s red overcoat with 
gloves in the pockets, T–shirt while he toiled with raw lumber for future gun stocks, 
and a hunting vest in which he would manually fill the shells.
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CHRISTINE B. MILLER
Whitewater, Wisconsin

My works all have a ‘story–to–tell,’ inviting the viewer not just to be a spectator, but 
to be engaged and to participate. In essence, they are a kind of ‘visual–novelette’ 
of sorts. This work seeks to convey a kind of self–dialogue, an exploration of self, 
who we are, where we have been, who we will become, or not become. It seeks to 
challenge the viewer to reflect on their own identity, who they are, as well as to reveal 
how they connect or not connect with the greater world community. I am a multi–
disciplinary artist, this ‘graphite–only’ work is an example of one of my multiple 
media explorations.

Christine Miller’s holds a is MFA and BFA degrees in Painting & Drawing from the 
University of Wisconsin–Milwaukee. She is a native of Wisconsin, originally from 
Milwaukee, now residing in Whitewater, WI. Her work has been fortunate to have 
been recognized with many invitations and awards in multiple international, national, 
and statewide juried exhibitions.

BOBCAT, OR BUCKCAT: THINKING INSIDE, OR OUTSIDE THE 
BOX, 2020
Graphite–Only Drawing, 20 x 38 x 2
$2900

PAT MORSE GUND
La Crescent, Minnesota

The art of Pat Morse Gund draws upon the energy and free–flowing spirit often found 
in the artwork of young children. Most often the viewer will be able to recognize the 
subject as coming from life. Example: Dancing figures. Ms. Gund’s artwork leans 
toward expressive abstraction.

Pat Morse Gund is a working artist presently living in La Crescent, MN. She has 
primarily shown her work in the La Crosse area. She had a painting in the 2020 
Confluence exhibit “Shadow Composition/Gray, black and white”.

More examples of her work may be seen on Instagram @PatGund.

TUMBLERS, 2022
Acrylic on canvas, 12 x12
$400

The painting is acrylic on canvas. The entire surface of the canvas was first covered 
in color and line, following patterns traced from shadows in the artists’ studio. These 
layers can best be seen in the large, red figure. The figures are created by dipping the 
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edges of matboard into black gesso and printing/stamping the bodies in the desired 
poses. Layers of color are added with acrylic paint mixed with Matte Medium. These 
layers block out the underlying lines and colors which would otherwise distract from 
the figures.

“Tumblers” is one of a series created by the artist in 2022 to express her utter joy to 
be finally free of the worst of the Covid19 restrictions. We can once again touch each 
other to embrace, dance, and celebrate life together. The artwork finds six figures 
whirling through space in lively interaction.

ELLEN B. NELSON
Eau Claire, Wisconsin

“Annie Oakleaf” is a quilted series of oak leaves in various stages, and acorns, which 
are highlighted, hand stitched, and embroidered with a multitude of beads, threads, 
found objects, and fabrics in an autumnal palette. The sashing is free motion quilted 
on bark–like fabric in a pattern of wood grain and knots. 

It is with joy that Ellen B. Nelson is able to indulge herself with the exploration of 
fiber, fabric, and thread. Early on, she realized that she did not have enough time 
to do everything, so she narrowed her focus. Her interest in all things fiber began in 
grade school. Then after a career in the corporate world and raising a family, she is 
now free to pursue the various avenues of fiber art. Her first efforts were in all forms of 
embroidery, then knitting; and currently her works center in art quilting. 

OAKLEAF, 2022
Beading and Fiber Art Quilt, 38 x 38
Not For Sale 

TOMMY NIGBOR
Grand View, Wisconsin

Northern Wisconsin based photographer, Tommy Nigbor, has been developing his 
nature photography since 2016. He became inspired after buying his wife a camera 
to use when they toured Europe. After experimenting with it himself, he discovered a 
passion for this art form he never knew existed.

Over the years Tommy began to develop a style of intimate landscape and minimalist 
nature photography. Living in the north woods of Wisconsin has provided ample 
opportunity to hone his craft by capturing the ever changing beauty of nature in the 
simplest of things. Tommy has found that seeing from above and seeing from below 
helps him create powerful imagery.
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SOMEPLACE, 2022
Photography, 30 x 30
$410

As a minimalist I have had my eye on this particular spot for a few years.  I felt a 
strong composition would appear just waiting for the right moment.  I captured this on 
a snowy late afternoon in April. The scene represents peaceful longing, waiting for a 
warm, sunny morning, and for someone to sit and enjoy the space.

DON OLSON
Chetek, Wisconsin

Searching for the sublime beauty in nature is why I paint. I love painting in the early 
morning hours when all is quiet and peaceful. I have always loved the different colors 
and how they come alive when placed next to each other. I paint with oil and acrylic 
paint, on canvas or masonite, and always looking forward to the next painting. 

Don Olson grew up in northwest Wisconsin exploring the wild side of nature. The 
beauty of the landscape caught his eye at an early age. He has experimented with 
many types of art but his love is landscape painting. Being outside with nature has him 
looking for the magic that can happen at any time. He love to paint the quiet beauty 
that is waiting to be found. Don’s painting has expanded to the Colorado Mountains 
and into Utah in the last few years. He hope to paint landscapes for many more years.

SAND CANYON
Acrylic on Masonite
$400

DEANNA PERSSON
Hayward, Wisconsin

A great day for me is being in my studio with my dogs, my cat, and my art supplies. 

I approach my artwork with excitement. Each piece of work offers new challenges for 
problem solving and exploration. As an abstract artist, I do not have a preconceived 
image or know exactly where my journey will take me. I look at the clean white 
surface, choose a paint for the under color and then begin! Being a chronologically 
mature artist allows me to bring many life experiences to the easel– whether it is 
because of living in the north woods of Wisconsin or loving life in Chicago. Much of 
my work is done on deep square surfaces ranging in size from 5”x 5” to 48”x 48”. 
I find the square shape to be nurturing and representational of a ‘soul’–confined but 
complex. Many of my pieces of art include found objects and the mixture of many 
mediums to accomplish the completion of the painting. I have been blessed to have 
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art in my life and to have a studio filled with ‘too much stuff ’–you never know when 
you are going to need that one specific piece of paper or piece of rust from the 
driveway. 

Deanna Persson began her artmaking as an adult while living in Chicago. The first 
classes were learning to paint with watercolors. Along the way she was introduced 
to loom weaving. She studied art at the University of Illinois– Circle Campus and had 
the opportunity to take week long workshops with established artists such as Skip 
Lawrence, Virginia Cobb, and Bob Burridge. 

After moving to Hayward, Wisconsin, she began teaching watercolor and met other 
artists in the area. For the past 21 years Deanna has owned Art Beat of Hayward. The 
focus of the gallery is to support area artists. Art Beat also has fine art crafts people 
from throughout the United States that create pottery jewelry and wood pieces. 

Her artwork can be viewed at Art Beat of Hayward in Hayward, Wisconsin, and may 
also be seen on her website at: www.deannapersson.com

IT’S A PARTY 
Mixed Media on canvas, 40 x 40 
$695 

 

KATHRYN PETKE
Marshfield, Wisconsin

As a young girl I was drawn to the aspects of life that for me contained elements 
of the strange, unfamiliar, and mysterious. The cartoons, fairytales, and stories of 
my childhood were the feasting grounds for my ever–growing imagination. One 
intention of my practice is to strip away the sugarcoated skin of these images to reveal 
what I imagine might lie beneath. Though the aforementioned ideas are certainly 
serious, I find myself countering that content with humor and a generally lighthearted 
imagination. The works of Jim Henson, Dr. Seuss, and Tim Burton have strongly 
influenced my aesthetic sensibilities. Other artists I find conceptually and aesthetically 
simpatico are: Camille Rose Garcia, Mark Ryden, Paul Klee, Philip Guston, and 
Edward Gorey. My hope is that my work will stimulate my audience to imagine this 
alternative world in ways that might add meaning to their own life and experience. I 
would hope that I have created a suggestive meeting place where the viewer can find 
room for their own ideas to percolate alongside of mine, in a fertile and productive 
fashion.

Kathryn Petki spent her childhood adventuring into the woods and gardens in 
Marshfield, Wisconsin. Kathryn attended undergraduate school at University of 
Wisconsin–Marshfield/Wood County and then earned her Bachelor of Fine Arts 
at University of Wisconsin–Stevens Point (2006) with a two–dimensional emphasis. 

SUMMER FUN 
Mixed Media on Canvas, 30 x 30 
$395

Cont.
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Here she explored the printmaking studio and installation art. Then she traveled down 
to Madison, Wisconsin for her Masters of Arts and Masters of Fine Arts (2010). 
Upon her acceptance she earned a University Wide Fellowship for the first year. 
In the graduate program, she experimented with installation performance art and 
then narrative art. She then returned to Marshfield, Wisconsin to continue her art 
exploration and received a position in the Marshfield Clinic Health System New 
Visions Gallery, Art Programs as a Gallery Assistant and Exhibitions and Collection 
Assistant. She is a practicing artist in Marshfield and exhibits throughout Wisconsin.

MARSH FIREWORKS: FLUTTER FLASH DANCE
Mixed Media: Acrylic, Inktense pencils, graphite, acrylic paint pen, ink, 
glitter, collage woodcut print on canvas, 48 x 60
$3995

DENISE PRESNELL
Sheboygan, Wisconsin

All artwork has an imprint of past art created in the universe. My current work literally 
celebrates the imprint of earlier works painted. Those previous paintings beneath the 
layers of a new painting appear as trails of marks and lines refusing to be hidden 
forever. This process affords me an opportunity to get to know myself more deeply. 
The process provides a relieving sense of humor over how seriously I take myself as 
an artist. I am giving myself a chance to 'get over it' and get on with the fulfilling act 
of painting.

Physically, my abstract work embraces risk–taking and the malleability of oil and 
cold wax as well as the spatial and emotional qualities of color. My approach to 
composition is more organic than logical. I want a loose interpretation–not something 
embedded in dogma. I never start a painting with an 'idea' in mind. I am currently 
starting with previous paintings as a basis for texture. I sense that if I begin with 
an 'idea'–that would stifle my creativity and any sense of growth would be lost. 
Spontaneity is key for my process.

Denise Presnell is a painter/mixed media artist originally from Nebraska and currently 
living and working in Sheboygan, Wisconsin. She earned a BFA in Printmaking from 
the University of Nebraska–Lincoln and an MFA in Painting from Pennsylvania State 
University. Graduate school was followed by a career of teaching art on the college/
university level at Lakeland University, Keystone College in La Plume, PA, Benedictine 
College in Atchison, KS and Louisiana State University–Shreveport. Denise's artwork 
has been exhibited in well over one hundred solo, group, and competitive exhibitions 
across the United States as well as exhibitions in Tokyo, Botswana, Kenya, and Shanghai.

IMPRINTS NO. 2
Oil and Cold Wax on Panel, 30 x 30
$2000
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JANICE ROBERTS
Eau Claire, Wisconsin

Whether drawing with ink, charcoal, or coffee, I love to create textures and use 
different techniques to create depth and detail. By building darks with patterns and 
fine strokes the end result is more interesting and sets my work apart. 

Most of my drawings capture architecture from curious perspectives or render quirky 
natural objects. I can be oddly amused to thwart the viewers’ sense of recognition by 
cropping out familiar context clues leaving only the essence. 

Teaching high school art for 30 years challenged me to continuously seek and 
accept alternate points of view. Traveling to places like Italy, New York City, and 
even bicycling around my own hometown keeps me curious and motivated to create. 
Even regularly drawing the human figure helps hone my skills of observation and to 
learn from fellow artists. MC Escher, Georgia O’Keefe, Albrecht Durer, El Lissitzky, 
and contemporary artist Karen Gustafson have had the most impact on my concepts 
and process.

ALLEGRA, 2021
Ink and graphite, 14 x 11
$250

My eye is always drawn to architectural elements from unusual or extreme angles. 
Especially curvilinear details. These flourishes are found on the iron stairway railings 
in the Minneapolis Art Institute. It reminds me to savor not only the art on the walls, but 
also the beauty in the construction of such landmarks. By using intricate pen strokes to 
build these ornate details, I felt a commonality with the workers who patiently created 
the details of these timeless railings.

BLUE ROCKET FURY, 2021
Graphite and colored pencil, 14 x 11
$175

I see bathroom fixtures as functional metal sculptures. Their designs and reflections of 
these humble fixtures can be quite elegant. In cropping the image to reveal only its 
essence of the faucet, I created an interplay of shapes and nuanced reflections. The 
subtlety of the reflections is mimicked in the subtle changes of value and use of color. 

KAREN SCARSETH
Chippewa Falls, Wisconsin

My art represents a theme from environmental folk or outsider art. These pieces are 
formed into shapes to display those items found in nature, reclaimed materials, or 

Cont.
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other interesting common materials. These found materials are strengthened and 
enhanced through the power of color and design. Whether it’s a feather, stick or a 
piece of bark, this art is traveling down new paths in many challenging and creative 
directions that may surprise the viewer.

Five years ago Karen Scarseth retired from 33 years of teaching middle school art. 
After retirement, she became a member of the VAA to keep herself in the company of 
artists and their work. Karen has always been drawn to nature, folk, and outsider art. 
Her favorite quote is from Frederick Weston, “A true artist can be creative in whatever 
is available.” She loves collecting things she finds in nature, and eventually, they find 
their way into an artistic creation. She rarely leaves a feather, stick, piece of bark, or 
a pod untouched or unused!

Not everything she does, however, is inspired by nature. Occasionally, she does use 
bright colors in a project. Weaving and stitching paper are also elements of some of 
her work. She loves to change things up because she likes variety. Karen is an artist 
who enjoys change, new paths, and challenging ways to be creative.

ECCO PRINT BOWL, 2021
Paper mache bowl covered in leaf prints and wax, 16 x 7
$250

I used various leaves and experimented with copper and rust solution to print/steam 
several different papers. After I made a paper mache bowl, I attached the papers 
adding a little watercolor. I covered the form in encaustic/wax. Driftwood finished 
the bowl.

HEIDI SCHREINER
Saint Croix Falls, Wisconsin

I have a gut reaction to color and paint. Running through the store and loading up 
on art supplies? YES! Gorgeous art? Same. When I paint, I am looking for that same 
gut reaction.

When I connect with other people through my art, it’s joyous. Sharing art captures that 
connection. I have found that when I’m surrounded by beauty, it elevates my spirit, 
and I want others to experience that, too.

My subjects vary from a tiny pig sculpture, to a portrait, to coffee cups – in each, 
I have found that spark of joy. My painting style varies from careful detail to more 
abstract, and I look for the swoosh of paint or a special color in each painting. It’s 
both the subject and the paint that make it magical for me.
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FATHOM, 2022
Oil on Canva, 16 x 20
$450

Have you ever wanted someone to understand what you’ve been through? He looks 
back at us. What is he feeling? 

BARBARA SHAFER
Eau Claire, Wisconsin

Every summer for the past several years, I have joined with other artists to paint along 
the shores of Lake Superior, in Minnesota. During our most recent visits I painted 
the Temperance River cliffs just off Highway 61, both in the morning and afternoon. 
This past year as water has receded, I added rocks in the foreground that had not 
been visible two years before. I am not certain what I will find this year, but plan to 
document what I see. 

Growing up near the Hudson River, just north of New York City, Barbara Shafter 
was strongly drawn as a child to the powerful outcroppings of rock. Even as a 
young artist, she wanted to express in her work her response to the internal forces 
of these formations and their organic surfaces. Her other two childhood passions 
were dancing and dolls. These disparate interests ultimately found expression in 
her figurative sculpture, her major (with drawing minor) at the Rhode Island School 
of Design. She graduated with a BFA in Sculpture, in 1964 from RISD’s European 
Honors Program. The following year, she taught in a private school in New Rochelle, 
New York before continuing her studies at the University of Iowa. After a year in 
Iowa, Barbara followed her drawing and painting Professor, Robert Knipschild, to 
the University of Cincinnati, where in 1967, she graduated with an MFA in Painting. 

In Cincinnati her infatuation with paint as a medium solidified. And, although her 
paintings continued, and still do, reflect her initial interest in three dimensional forms, 
energies, spatial relationships, and movement, they expanded to include line, color 
and the application of paint.  Whatever medium she uses, acrylic, watercolor, 
charcoal, pen and ink, her work mimics her early handling of clay. She builds 
layer upon layer upon layer, searching for form and compositional relationships, 
proportions, the edge, and the emotional character of the subject. 

TEMPERANCE RIVER– MORNING AUG 2021
Charcoal pencil and watercolor, 21 x 12
$650
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ANDERS SHAFER
Eau Claire, Wisconsin

Almost every summer for the past several years, I have painted with other painters at 
Jay Cooke Park in Minnesota. The falls have an impressive roar and the whole place 
is fantastic. 

Anders Shafer is a retired university professor with several hundred exhibitions of note 
and a few books under his belt. He paints almost every day and loves the challenge 
of working outside, from the imagination, or from the model. 

ARTISTS AT JAY COOKE PARK
Oil and wax, 26 x 42
$550

MARCIA G. THOMPSON
Onalaska, Wisconsin

The piece in this exhibit is part of a linoleum print series I have been working on based 
on drawings of a group of ceramic pots I own, created by Sarah Dudgeon of Little 
Falls, Wisconsin. The simple shapes and decorations of these pots have fascinated me 
for several months. I have created prints of the individual pots, as well as groupings 
of them. My fascination with the shapes and colors have led me to print the linoleum 
pieces in various combinations and to also incorporate other linear prints, which 
remind me of shades or blinds. After a while, I had so many prints in a wide variety of 
colors and overlays, that I began cutting them apart and overlapping them still more.

Marcia G. Thompson was an art teacher for grades 1–12 for the West Salem Public 
Schools, West Salem, WI, from 1980–2007. She was an adjunct instructor for Viterbo 
University, Art Department from 1991–1999. She was an associate lecturer in art 
Education at University of Wisconsin–La Crosse from 2007–2015. Also during this 
time, she was a supervisor of student teachers at University of Wisconsin–La Crosse.

COLLECTING MY THOUGHTS, 2022
Collage of linoleum prints, 18 x 12
$300

LINDAMERRY UDELL
Eau Claire, Wisconsin

Energy ebbs and flows within all of us. What bubbles to the surface is laced with 
texture and nuances that reveal our true selves.
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Nature is my inspiration, colors and textures drive my ongoing learning of water media. 
The play of light and shadow and the myriad of colors seen in nature at different times 
of the day and year are influential in my color mixes. Techniques that allow paint to 
flow and blend in order to capture an atmospheric essence is an ultimate goal.

Art is emotion, I continue to grow as an artist being there is so much to learn. Naure 
is a beautiful display of visual, sensory, and olfactory experiences. Life is meant to be 
enjoyed to the fullest.

Graduating with a Bachelor of Fine Arts from Northern Illinois University in metallurgy 
and jewelry, Udell taught jewelry making part time for 13 years. Continuing her 
adult education in fiber, photography and pottery, and being heavily involved in 
a gallery and art guild in the Oregon, allowed her to stay in the art field while 
pursuing a career.

Retiring in 2012 has allowed an even more significant focus in the arts. In Oregon, 
she has judged numerous County Fair art shows, two outdoor art summer shows, and 
the 5th Congressional art competition. In the state of Wisconsin, she has judged the 
Heyde Spring Show and juried two Mabel Tainter shows.

After moving to Wisconsin in 2017, workshops and private lessons keeps her creative. 
She is currently the facilitator for the Chippewa Valley Watercolor Artists, which is a 
media she is passionate about pursuing.

Nature is her inspiration, and colors and textures drive my ongoing learning.

SWEPT AWAY, 2021
Watercolor/Ink, 36 x 25.5
$500

SCOTT VON HOLZEN
Eau Claire, Wisconsin

This music box represents the latest evolution that began in 2006 of how to portray a 
visual and performance experience that is music. The visual physically samples the up 
and down flow of a song’s pitch seen in sheet music. The artwork’s music box is the 
interactive performance that plays a cover of the theme music. A finished artwork then 
represents a three–dimensional portrait of a song through sight and sound.

Scott Von Holzen’s inspiration to paint music started with sheet music as a seven–
year–old taking accordion lessons. During his high school years, he played the 
organ and sang backup in a cover garage band. While attending UW–Marshfield, 
he took a semester of drawing. After finishing his university education, he took a 
thirteen thousand miles motorcycle trip. Later in 1974, he traveled for three months in 

Cont.
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Europe visiting several art museums. Returning home, he self–taught portrait painting, 
inspired by Vincent Van Gogh, and Henry Matisse. 

In the eighties, Scott switched from painting to photography. He returned to painting 
in 2005 finding a signature style combining my interests in Music and art, becoming 
then a portrait painter of music. Then in 2017, he finished his first major artwork that 
had playable music. In 2022 he changed his understanding of this art to fine art 
music boxes.

It is the combination of music and art that drives the question, “did he make it?” Each 
finished artwork speaks to that question while leading to another “has he finally 
learned how to paint sheet music as art?”

JUST ANOTHER DAY
Music Box, 69 x 45 x 6
$6000

This Music Box is not a classic song from my past. It is a simple and catchy pop tune 
that I thought I would enjoy painting, and that would help me to improve my cover 
music skills. This artwork is in the architectural style of Frank Gehry.

TRACY WIKLUND
McFarland, Wisconsin

Color, shadow and light are consistent compositional elements of my work. My 
reasons for putting oil paint on canvas (and other surfaces) are to conjure memories, 
share emotion, and start dialog.

Growing up in a family of carpenters and hunter–gatherers may be why I love to 
paint images of structures, boats, and fishing lures. I also feel compelled to record 
places, perhaps because of my father’s struggle with late–life dementia. I learned 
that a painting could bring Dad back to that “place” with words to again share the 
stories I grew up hearing. Connection. To me, it’s the reason for all this.

Tracy Wiklund’s paintings have been juried into local, Midwestern, and national 
exhibitions. In addition to painting, she serves on the Board of Directors for Groundswell 
Conservancy, a non–profit conservation organization in Southern Wisconsin.
 
ACE OF HEARTS
Oil on canvas, 37 x 27.25
Not For Sale

My dad’s tackle box always contained exactly what we needed to catch the big 
one and to enjoy time spent in a boat talking about tomorrow, next summer, cottage 
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maintenance, and life.  Although not actually found in my late father’s tackle box, the 
playing card represents his big heart, love of life, and the fact that he was an anchor 
in my world.  Without the Ace of Hearts, you can’t win at Solitaire.

JEAN YOUNG
Eau Claire, Wisconsin

Life size sculpture created with needle felted wool with wet felted accents and 
recycled fabrics. The name Emma is derived from an old Germanic word meaning 
whole or universal. Bhodi is a Sanskrit word meaning enlightened or wisdom. Emma 
is my interpretation of Mother Nature and Bhodi the fox is her spirit animal companion.

In this time when so many are disconnected from the value of our natural world, I 
wanted to portray them as loving protectors.

EMMA & BHODI, 2021
Needle & wet felted fiber, 52 x 22 x 22
Not For Sale

Fiber sculpture using various wool and silk that is both needle and wet felted. Recycled 
fabric and hand stitching.

INTERESTED IN PURCHASING A WORK OF ART?
To purchase a work of art, contact Rose, our Assistant Director of Artistic 
Programming at rose@pablocenter.org.

All artwork pricing is set by the artists and is non-negotiable and non-
refundable. All artwork sales are by commission with Pablo Center at the 
Confluence. Your purchase supports our endeavors to present quality visual 
art programming that is free and open to the public.
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OPEN PAINTING | SEPT. 24 - 30, 2022
Paint the days and nights away in the beautiful Chippewa Valley in our 10th season 
of the GO Paint! Chippewa Valley Plein Air Paint Festival. Learn how to participate 
as an exhibiting artist and register at PabloCenter.org/visual-arts/gopaint/

YOUTH QUICK PAINT | FREE | SEPT. 24 AT 11 A.M.
Join in the plein air painting fun with the free Youth Quick Paint. Youth painters will 
have one hour to paint the flora, fauna, and folks of Haymarket Plaza and Phoenix 
Park for their chance at great prizes. 

PURCHASE A PIECE OF GO PAINT! ART
On display virtually and in-person in the Laurie Bieze Gallery. This is a great 
opportunity to purchase fresh and local landscapes for your business or home.

LAND ACKNOWLEDGMENT
We acknowledge that Pablo Center at the Confluence occupies the sacred and 
ancestral lands of Indigenous Peoples. We honor the land of the Ojibwe and 
Dakota Nations.

INCLUSIVITY STATEMENT 
Pablo Center at the Confluence will not reamin silent when what the community 
needs is for its local oranizations to represent them. Pablo Center at the Confluence, 
while listening to and learning from the community, pledges to:

• Address structural and historical inequities in the arts.

• Identify and address implicit biases and practices throught the organizational 
structure of Pablo Center.

• Respond to the events of our time that test relationships within the community 
through dialogue, educational and artistic programming, and care. 

Our first act towards this pledge is the creation of the Committee for Inclusive and 
Just Engagement and Practices, which is dedicated to the resolution of issues and the 
creation of opportunities related to social justice. 
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LOIS PETERSON
Brady & Jeanne Foust Gallery
AUG. 12 - OCT. 9, 2022

Searching the Boundaries

A SHOW OF HANDS 
Market & Johnson Clearwater 
Recital Hall
SEPT. 16 - NOV. 20, 2022

Notable Masters & Tools of their Trade, 
Artwork by Mark Blaskey

UPCOMING VISUAL ART EXHIBITS

ENTERTAIN
Laurie Bieze Gallery
SEPT. 16 - NOV. 27, 2022

Give and Take

MUSIC MOVES ME 
Brady & Jeanne Foust Gallery
OCT. 14 - OCT. 30, 2022

Children’s Artwork Inspired by the 
Music of the Chippewa Valley 
Symphony Orchestra



128 Graham Avenue
Eau Claire, WI 54701

FREE and open to the public
Monday - Friday, 10 a.m. - 2 p.m.

+ two hours before events

To purchase a work of art, contact:
Rose Dolan-Neill

Assistant Director of Artistic Programming
rose@pablocenter.org


